"Pre-Face"

-in the penal celeny...we held eur tengues #3 (an epidermal case,
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Prisener,

even the mest eccentric artist, are censtrained

i and acted upen by seciety, by cultural traditiens,
ng by werldly circumstances, and by stabilizing in-
fluences like scheels, libraries, and gevernments;
meresver, that beth learned and imaginative writing
are never free, but are limited in their imagery,

[ in 5 assumptiens, and intentiens."

Edward W. Said, Orientalism

ls . ".es flelds ef learning, as much as the werks ef |
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werd leck, like listen ne further. "If" is a
marasitic erganism in the beginning and "been in
you far-a-tee-leng.” The damage the werd in yeu
can cause yeu is precisely yeur area in the dream
that exists enly in times Iteesitecsit is net
there. Yeu in the werd, net the enemy must be
censtantly disappearing en a stage. We knew, a
theatre ef eperatiens requires the act ef leve.
Since it is shifted and recreated, the enemy acts
when yeu are net able te rub eut the cembinatien
on a vault er valise. I, like all vaults under
censtant attack,can spin the enemy net knewing
sur theatre was the werd. Yeu, that werd, and I,
the leck, ceme eut!

-Third Rail (B.G.W.S.B. 62/91)
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" ®® W " TIn the train, I theught what I had in
hand was te censtruct a physielegical self, a
being whe has aquired censcieusness ef himself
and his bedy, te balance space, te lecalize sen-
satiens.ss(but) the rest ef space is tetally
peliticized. Space has been de-spaced. The bedy
is ne lenger the cause ef the structure ef cen-
scieusness, it has beceme an ebject ef censcieus-
ness. It was ne lenger a questien ef being aware
of my bedy in the third persen, but in a triple
sersen. I existed triply. I eccupied space and
here I was called en fer mere. Space has turned
inte the private preperty ef the different states.
In the train, I, whe has attained te the dialectic
of subject and ebject, had already stepped being
amused. It was net that I was finding febrile
ceordinates in the werld. The neutral zenes
disappear befere the paraneid gaze ef invasiens.
Nevertheless, with all my strength, I refuse te
accept that amputatien,” " " " *

=I.F.M.J. Lhermitte-Merleau-Penty=Fanen=Silen
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In 1980, Diamela Eltit staged an "art actien" in
a brethel. Her werk, "Maipu", invelved an act
of self-mutilatien. This infermatlen cemes way
of translatien frem the Spanish by Helen Dixen
of Nelly Richard's essay, "Art in Chile Since
1973,"” in Third Text #2 Winter 1987-88,

Cellective bedies re-member against capitallist
accoun{.ing which, "recedes (even) flesh inte cap-
ital.”!l Stigmata as an all tee literal stab at
such recedificatien...a fleshy illustratien tee
clese fer cemfert, seems te be the enly actien

left that the self can take te damage the geeds.
Self-mitilatien by the scalpel er a razer becemes
an interventien er better still a metapheric
terrerist act against the public bedy ef beliefs
which is pretected by an institutienalized epidermis
of safety and law. Mutilatien scandalizes the
pretective skin and expeses it as a mask ef cen-
finement. "Existential er peetical scandal must
take place, because scandal radicalizes us, changes
us, revelutienizes us."
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Dissectien of a pen

Bedy:

Knife:s

Scandal with its ergy ef centradictiens becemes
willed disfiguring er rewriting ef secietal tattees
in a desire fer aberrant interpretatiens. Of
ceurse, scandal can be quickly fixed (cedified,
catagerized) as part ef the ebscene, but its
fleeting mement ef liberatien cannet be dismissed
as anything but hepeful. With a little bit ef

luck against leaded edds, a split secend is all i
that 1s needed te cause irreparable harm. Se

instead eof nihilistic acceptance as the enly eptien H
available te us, we must, "pretend that the bastards
haven't getten us yet, that we can still make
céntact witheut the mediatien ef the media, that we
can feel witheut presthesis..."3 Re-member and
refuse te accedt as insignificant the piled bedies
of the past that blur eut ef fecus inte a home-
geneus mass as Benjamin's angel meves further

away in space.

netes 1+ Sel Yurick, "Hew the Athenlans Planned te
Celenize the Mind ef the West", Secial
Text #23 FallNinter 1989. 29-§

2. Ivan 5ilen, “The Citizens ef the Phantea
Ceuntry"”' Left Curve, #16, 1992.

3+ Hakim Bey, "Anerexic Culture"' Disparaties
and Cennectlens: The Excluded en Pestmedernisa
Axo St. Arenas Chicago) 1991. 21
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